A school, established next to the St. Elizabeth's Church in Wrocław, was one of the most important centres of humanism in Silesia since mid-fifteenth century, 1 due to the activity of Wrocław erudites, maintaining regular scientific contacts with such renowned humanists as: Gianfrancesco Poggio Bracciolini, Enea Silvio Piccolomini, Lorenzo Valla or Conrad Celtes (Conradus Celtis, Konrad Bickel). Hierarchs of the Wrocław bishopric curia and teachers of Wrocław schools, conciliatory nature of Silesian Protestantism, activists of which introduced the first reforms in a gradual and far more compromise way than anywhere else, is considered to be a fruit of his efforts. 9 The successive changes in the liturgical order in Wrocław churches 10 were accompanied by modifications of the curricula in its schools; while the key player for these changes was the municipal authorities that supervised educational procedures in schools, sent their graduates to universities and, subsequently, required from them to take a job in the hometown. 11 The result of this perfectly organised institutional symbiosis was the increasing independence of the town's elite and the ability to effectively oppose the growing Habsburg influence and the Counter-Reformation.
Until the 1580s, the Philippian humanism constituted the ideological profile of the Silesian Lutheranism. Later, its conciliatory nature was gradually taken over by more radical formula, which finally came to the fore during the Thirty Years' War.
12 Did the humanist irenism, planted in Wrocław's elite by Melanchthon, definitely surrender to a far more radical Luther's vision and the so-called Lutheran Orthodoxy, derived from it, which in mid-seventeenth century became the dominant narrative, even in Silesia? We will search for an answer to this question in a unique document of the era -the diaries of Elias Maior, a long-time rector of the Elizabethan gymnasium. 13 But before we will take a closer look at the picture of everyday life, given by this teacher and humanist, let's see how this life was organised in previous years. 9 See J. Harasimowicz, "Śląski luteranizm wieku Reformacji -próba charakterystyki," Śląski Kwartalnik Historyczny Sobótka 39, no. 4 (1984) (Breslau, 1901), pp. 159-192. Ambrosius Moiban (Moibanus; 1494-1554) must be regarded a key figure. After studying in Cracow and Vienna, he published a selection of hymns by Giovanni Pico della Mirandola and of Erasmus's epistles, and, in 1520, he came to Wittenberg, where he was taught by Melan chthon and Luther. His education was crowned by the appointment, in 1525, to the post of St. Elizabeth's Church parish pastor.
14 The reorganisation of liturgy was accompanied by a regulation of the didactics at schools, conducted by the subsequent headmasters. 15 In the very way the reforms were introduced one can see Melanchthon's approach: according to, e.g., the 1528 Schulordnung by Moiban, the school's curriculum should focus on original sources for the Bible and encompass grammar classes and a musical practice. 16 By Melan chthon's inspiration, Latin declamations, which served as exercises in Latin for the pupils and as an aid in learning the particularities of human nature, were also in the program of the Wrocław school.
17 However, at their times, the fateful confrontations of Silesian Protestantism fell with the increasing re-Catholising tendencies and also with the theological trend that was leaning toward Calvinism, more and more popular among the successors of Melanchthon's thought. 27 These movements, on the one hand, resulted in the definite breaking of the relation with Catholicism, but on the other -they contributed to the consolidation of Protestantism that, henceforth, was focused rather on Luther's than on Melanchthon's thought. The followers of Philipism were deprived (as crypto-Calvinists) of teaching and pastoral posts, while the theologians appointed to them were obliged to be loyal to Lutheran Orthodoxy. This type of declarations made by Steinberg, Kirstenius and Sagittarius, 28 did not, however, prevent them from keeping alive the philological tradition, implemented in Wrocław elite through Melanchthon, cultivated by its representatives in educational institutions of the city.
The key role was played here by Elias Maior (Major; Grosser), who was appointed to the post of the Elisabetanum's rector after Michael Pollius (Pol; 1621 -1631 36 Maria and Elias had eight children, but we have information only about the couple's three sons: the oldest, Esaias, worked as a lawyer in Jauer (Jawor), Elias jr. was a pro-rector of a school in Oels (Oleśnica) and later a teacher at the Elisabetanum, whereas Johann Daniel was a professor of medicine at the Kiel University. 37 Contrary to his sons, Elias Maior spent almost all his life in Wrocław, devoting time, mainly, to the St. Elizabeth's gymnasium led by him. As, at the same time, he was appointed to the position of the school inspector by Wrocław municipal authorities, he supervised educating procedures at other schools in the town, especially at St. Mary Magdalene's school, which, in 1643, was given a gym nasium status and, i.a., thanks to Maior, received its own Schulord nung the same year.
38
The profile of Wrocław Elisabetanum's rector is brought closer by his publications, mostly associated with his teaching activity. His epigrams, 39 poems on philosophical, occasional and moral subjects, 59 If we consider this specific mixture of official narration with the discourse of Wrocław teacher's private life to be a somewhat humanist feature, a similar profile is revealed in his Schreibkalenders, written during the consecutive decades of his life. These sources allow us to capture Elias Maior's figure more vividly and to interpret more fully his literary and didactic oeuvre. These notes are also a reach and colourful documentation of everyday existence of the Elizabethan gymnasi um's rector that took place both in publicis: at school, in church and town's hall, and privatim: at friends' houses, gardens and taverns. We will present here the emerging picture only in one of the possible perspectives, related to the soundscape of the metropolis on the Oder, described by Maior. However, we hope that this perspective, P.L.C. (Breslae, [1641] ; copy BUWr, sign. 442792). Elias Maior's contacts with Christian Hoffmann von Hoffmannswaldau -his pupil at the Elisabetanum, and later a distinguished poet of the Silesian baroque, who was the addressee of the dedication of the first poem mentioned here, -has already been written about by L. Noack, Christian Hoffmann von Hoffmannswaldau (1616 -1679 : Leben und Werk (Tübingen, 1999), pp. 54-55, 146-147, 151, 208, 220, 231, 308, 320, 379 60 In these calendars, information was given by the editor about feasts, public gatherings and markets held in the consecutive days of the year, plus the astrological constellations and sometimes even weather forecasts resulting from them. But the majority of pages were left intentionally blank by the typographer for the user's notes. These pages were systematically completed by Elias Maior, writing on them rather brief and matter-of-fact accounts on almost daily basis (from 1 January 1640 until 16 June 1669). Usually, these are notes on events directly linked to the Eli sabetanum's rector and meetings held in Wrocław schools, churches and houses; sometimes social and political events are referred to, there are also observations of nature and astronomy. However, the vast majority of the notes refers to Maior's public activity linked to didactic positions held by him in Wrocław: the town's school inspector and the rector of the St. Elizabeth's gymnasium.
As a rector, Maior was responsible, mainly, for the human resources and finances. Every quarter, he systematically noted down the rationes scholasticae owed to the school's teachers that he withdrew from the Wrocław municipal authorities' purse. These accounts show the social hierarchy of the gymnasium's tutors depending on the classes they taught: the most generously paid were the collegae primi ordinis -the tutors of the oldest class. At the same time, some of the teachers held musical positions, as, e.g., Johann Balthasar Cargius (Karg), who was a cantor at St. Elizabeth's church in 61 Elisabetanum. 62 According to Maior's notes, results of the music teaching were used not only at school but also in church. 63 The practice of combining teaching and church positions was possible thanks to the institutional and personal links between the parish and the school attached to it. 64 Besides, this phenomenon is documented by the consecutive Schulordnungen of St. Elizabeth's gymnasium: after all, musicians for the ensemble of Chorknaben, singing at St. Elizabeth's church, were recruited from among its pupils.
In turn, the professional ensemble of the choralists (Choralisten) consisted of distinguished pupils of the gymnasium's older classes, who also acted as trainee teachers at school. 65 Due to allowances granted to its members from the town's budget, their supervisor was the town's school inspector. He was responsible for the ensemble headcount: he hired new members, 66 appointed the superiors (called the signators), paid compensations to the deceased choralists' families, 67 imposed disciplinary measures, e.g., a several-hour solitary confinement (for brawls, thefts and drunken bouts). 68 Choralists, who took music commissions without the supervisor's consent in other churches in town and neglecting their responsibilities in the home parish, were facing the same punishment.
69 Moreover, Elias Maior was obliged to draw disciplinary consequences to the gymnasium's younger pupils, whose noisy behaviour was frequently complained about by Wrocław burghers.
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Another duty of the Elisabetanum's rector was participating in school exams that took place at every gymnasium's class twice a year: at the turn of April and May and in mid-October. 71 The pupils from the examined classes performed before the rector Latin declamations, with texts drawn from Horace's odes, Virgil's eclogues, Terence's comedies and Erasmus's colloquies. 72 The performances were probably accompanied by music. The latter is suggested by the frequent presence, during the exams, of such teachers as Johann Balthasar Cargius or Daniel Sartorius, recorded by Maior. 73 Which is proved by the above-mentioned 1643 Schulordnung, in which not only the length and frequency of the actus scholastici in Wrocław gymnasia was set, but also the method of funding ex publico the expenses on music was established, which were incurred on the occasion of staging these spectacles. 74 The presence of music in the performances is also indicated by Maior's notes, in which he mentions certain musical works being woven into the script of spectacles, 75 furnishing them with instrumental music, 76 especially when it was required by the contents of the spectacle.
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The dynamic development of school theatre in Wrocław was also stimulated by the rivalry with the Jesuit school drama, which, from in choro Elisabetano neglexerunt, jussu Dn. D An. Weberi, carceri scholastici, includitur." 70 Hippe, op. cit., p. 168. 71 Noack, op. cit., pp. 231-235. 72 R 2348 , fol. 145ver. [20 Oct. 1649 80 as some after such spectacles converted to Catholicism… 81 However, the escalating confessional conflict in the city did not prevent the mutual inspiration of the two milieux, both for the subject-matter used in spectacles and for the musical setting accompanying them. 82 It concerned not only the classical school drama, but also the Passion spectacles staged by both confessions; it is known that actus passionales staged on Good Friday by St. Mary Magdalene's gymnasium enjoyed every year the presence of the Elisabetanum's rector.
83
Apart from school and religious spectacles, the Wrocław Protestant gymnasia, at Maior's times, were also places that cultivated German-language theatre. But, even if we consider that the choice of German as a main medium for a school theatre was an escape from the rivalry with the Jesuits in Latin drama, it brought exceptionally good results for Wrocław Protestants, which were even emulated later by their confessional rivals... It were the gymnasia managed by Elias Maior that premiered spectacles by Martin Opitz (Judith; staged with music by Mattheus Apelles von Löwenstern [Matthäus Apelt]), Andreas Gryphius (Greif; Cardenio und Celinde, Felicitas, Papi nianus) or Daniel Caspar von Lohenstein (Agrippina, Cleopatra, Epicharis, Sopho nisbe) -authors that formed the canon of Modern German drama. 84 The musical layer of these masterpieces is confirmed by information from the preserved summaries of theatre spectacles, staged by Maior, 85 and by references in his diaries. 86 Remarks on these spectacles are, unfortunately, of rather vague nature, maybe because he knew these plays even before they were performed: after all, as the school inspector he evaluated them as suitable for the gymnasia stages in Wrocław.
An important place of Elias Maior's activity was the St. Elizabeth's Church adjacent to the gymnasium. We owe numerous annotations in his diaries on music life of this sanctuary not only to the rector's piety, but also to the above-mentioned institutional relations, linking the school to the church dedicated to the same patron saint. In Maior's calendars, each year was started with information on strena musica, distributed (probably by the rector himself) in the first days of January to the musicians of the St. Elizabeth's Church: the cantor, signator and his deputy (subsignator), choralists and descantists not mentioned by name. Maior's inventories supplement the presently known personal records of Wrocław Parish Church musical ensemble with a lot of new data. 87 We cite them below in a table. The above-mentioned musicians were responsible for a musical setting of the liturgy in the St. Elizabeth's Church and its filial St. Barbara's Church. In his notes, Elias Maior recorded his presence at the most important services in these churches, e.g. on Maundy Thursday, when the "sacrae synaxis" liturgy was adorned by "musica harmo nica in choro, vocalis et instrumentalis". 88 Usually, the performances were conducted by a cantor, Johann Balthasar Cargius (Karcken), 89 and in his absence -Caspar Seifert, a signator. 90 Maior, naturally, frequented the church services more often; in so doing, he used to make summaries of sermons preached by pastors, especially Johannes Acoluthus (Acoluth; 1628-1689), his former pupil at the Elisabetanum, 115 Maior noted a couple of times that they performed a repertoire, composed especially for him and sometimes even printed on this occasion.
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Circumstances for music-making were also created on Ambrosius Profe's name day, who annually, on 4 April, invited his brother-in--law at his place for dinner or supper. When there were more guests, Maior noted the music party and young people dancing, 117 however, he mentioned more often the wine drunk on this occasion 118 and the consumed fish dishes 119 and gingerbreads. 120 The Elizabethan organist was Maior's close friend. In the diaries, most frequently, even several times a year, references to the meals with Profe appear. The mutual relations of both friends is also demonstrated by the "balneae domesticae", taken together 121 his accident 122 , and by the Elizabethan rector's mediation in solving a rather embarrassing case, as the organist's daughter, Maria, was determined to marry Christoph Wildenhain, a Catholic.
123 Maior probably did not have any big trouble with his own children, although we do not know why a "Casparus Citharedeus", employed as a violin teacher for his daughter Rosina, was fired just after two months… 124 Sometimes, Maior discussed music with Profe, e.g., on the occasion of Profe's publication of a collection of church concertos in Leipzig.
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The Wrocław rector talked "de re Musica" with Cargius, 126 whom he also met at common meals with music. 127 * * * Teaching activity at the gymnasium, organisation of theatrical spectacles, active participation in liturgical life, meetings and conversations with friends, banquets in suburban gardens -all these forms of activity constitute the extremely vivid portrait of Elias Maior. From the Schreibkalenders, written by him, the figure of the polymath and humanist emerges: involved in perfecting of educational procedures, Latin teaching and enforcing school discipline, deep Passion devotion and joy of life experienced in the circle of acquaintances. All these manifestations of activity were linked to the sensitivity to beauty of music that harmoniously merged domains of "cultus externus and internus", public and private spheres, Art and Nature, work and leisure, and also searching for rhymes for epithalamia and wine drinking, even an "ultra mediocritatem" one. 141 Maior's humanism, who was able to easily fit in the stage of his own school, the choir of his own 141 R 2345, fol. 6ver. [9 Jan. 1646]. 
